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| call techno-organic practices the developments in the arts
that experiment and increasingly reshape the boundaries
between the technological and the biological. This term allows
one to think about single entities that are a conglomerate of
hardware, software and wetware.
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Agnes Denes, 1992-96
Tree Mountain

A Living Time Capsule —
11 000 trees, 11 000
people, 400 years
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In 2013




Agnes Denes, Tree Mountain 1996; Video by Margus Eimre, March 2017
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land art
(earth works)
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Antti Laitinen, Forest Square, 2013
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Beloff & J@rgensen The Condition 2016



EUROPE 2 xfrogPlants

Tree, evergeeen conifer
Shape: Broad conical

A technoscientific perspective has become a primary way to perceive,
domesticate and also to reconstruct nature, often from a perspective
that turns nature into a rational study or resource for economic gain.

5t similar conifars,
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Yakutian Cattle project by Anu Osva, V|deocI|p 2017




Antti Tenetz, 2015, Tracking (Jalestaa)

Niki Passath 2011, A Robot As a Tourist in the Subarctic (Kilpisjarvi)






Transplant by Josh Miller and Wes Heiss, 2017

Plants will grow in warmed environments
simulating the climate in Southern Sweden in
2050, 2110, and 2180

Background Photograph

Water control valve (controls moisture level)
Raspberry Pi

Color adjustable LED bulb (controls light level)
Glass dome (creates sealed environment)
Viewing porthole {limits ambient light entry)

12V SAmp Peltier (heater/cooler controls temp)
Plant

Earth

Sealed enclosure (side open for visibility)




Cecilia Jonsson / The Iron Ring 2013



What kind of affinity towards natural environment is present in these
types of art works?
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The author wants to thank all the artists for keeping their images, which are used for these
slides, available online. Accreditation of the use is considered to be under the ‘academic use’
licensing. Thank You.



